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THEATER

When watchers become the watched

Kaitaisha's rendi-
tion of Tokyo
Ghetto raises issues
that will send audi-
ences home with
different and disso-
nant ideas.

By TADASHI UCHIND
Sipiecial 10 Asah Dvening s

it was the late Heiner

Muller. a playwright-di-

rector from the former

Eaz1 Grermany, who once

gaid that theater iz a
public forum where issues
(social, political, assthetic,
ar what have vou) are raided
but mot easily resclved or
amewered, where people go
hame with different and dis-
sonant ideas between and
within themselves,

In short, he said, theater
should be provocative so-
clally, politically ar artistical-
ly, in*the trae sense of the
ward, as he himself demans
glrates in the form of a texl
called "Hamletmachine.”

In Muller's kind of theater,
artists should always be
aware of their surroundings.
what i% gaing on in their mi-
lbew, socially, politically and
cullturally, and their theatri-
cal expressions should have
something to do with these,
z0o that their work means
something more than an
aesthetic experience [or
their audience.

[ am well aware of the fact
thal Muller's rather Brechi-
tan bdea of theater can easily
be dismissed (if we think
not of the “death of tragedy™
but the “death of theater.” as
Beckell foresaw in his last
plays) in our late capitalise
postmadern cultural dlimate,
[f s0, we can go on from
here o talk about & possible
new form of theater, al
though it may moi be called

LT
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Parformers in Kallaisha's Tokyo Ghatto express themselves with their bodies.

theater ANY¥Mmore

Howewer, there is no place
like Japan in the [%5Hs,
where Muller's definition of
theater can be so easily and
dramatically dismissed, or
moere accurately, wishiully
forgatten altogether by both
theater artists and  audi-
ences, And il is nal becaogs
of Beckett-like profound
philesophical speculation
about owr future, nor 1= i be-
cause of Japanese theater
artists’ radical break from
the traditional, or historical.
ly ldentifiable and traceable
iden of theater,

It is brcause Japanese the-
ater is 50 CASYEOINg. S0 AMa:
teirigh, 6 childish, so oul-
of-date that it has lost any
actual and valid relationship
wilh what is going on in the
waorld, Instead, it has be-
come and is becoming ever
mare entertaining, as if to
=ay Lhat this is the only way

theater can survive in this
postmodern world

But there are always cx-
ceplion®, @ven Lhough ex-
ceplions are almost uabear:
ably slow in becoming wisi-
ble in this country. Perhaps
we needed the tragedies of
the Great Hanshin Earth-
fuake and Aum Shinrikyo to
realize that some of our art-
ists are indeed working on
and around Muller's tdea of
theater,

Crekidan Kaitaisha=—literal-
ly “Theater aof Deconstrucs
tion"—is just such an excep-
tlom, Although It has existed
for more than 10 years, Ge-
kidan Kaitaisha in the past
was constdered to be ane of
those eccenlric experimen-
tal thester companies whise
radicalism was just too
much for any andience to ap
Preciale.

But after watching endless
television images from Sara-

jeva, the Middle East and
the Great Hanshin Earih-
quake, one soon realizes
that Shinji Shimizu, the di-
reclor of Kaitaisha, is more
sensitive 1o the evenls in so-
ciety and that he is trying 1o
think of them in theatrical
LETINS,

Best labeled as “Theater of
Images,” Kaitaisha presents
auch dezolate images at a
wandering group of peaple
with no hope of survival,
imagining & possible Uhopla
An individual male desper-
ately tries lo communicate

with a female only to fail.
and has 1o resoert la vio-
lence. Most of the time, per-
formers are silent; they are
nat allowed to “express”
themeelves with words and
instead expose their bodies
to the world and the awdi-
ence as if to say it is the very
condilion Wwe are in—we
think we are watching, but
in reality we are being
walched.

Haitaisha's work is usually
a multi-medla event, utliz-
ing music, dance, film and
theater: direct inflluences
[rom [oremosstl artsis lke
Robert Wilson, Pine Bassch,
Willinm Forsythe or Tadeuz
Rantorge can be easily de
tected.

But all this is noi to cele-
brate our postmodernity but
rather [0 raise ifsues in a
theatrically effective way.
Therefore, after watching
their performance, we can-
nol experience any kKind of
catharsis. 5ill, w is as
Muller would like: issues
are effectively raised but not
easily resolved and we go
home with different and dis-
sonant ideas between and
within ourselves

Kaitaisha's latest piece,
which opened last Friday and
will Fun through this month
on weckends, is titled “To-
kve Ghetto 1L the third in a
series they have been work-
ing on since last year. If you
want o be provoked, be
there at Homge Dok, the stu-
dio where Kaltaisha operates
and creates vivid and disturb-
ing images.
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VERUE & DATES—Hongo Do Maseh 810, 1517, 23-24, 25-31, Pasla
IBNE SU0AE A1 7230 B & Pridigs. 7 poes 60 Sadordes and £:30 pm

HOW TO QET THERE—The shudio s a Sve-miruds walk from Hongo-san-
chaamin Stalion o B Manmnouchl subway .

TICKETE —¥3,000, 5,500 lor herd, and W2 500 for students
INQUIRIEE—Call Jipkican Kataisha ot 03-5302.5387.
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